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ANDREW W. MELLON COLLECTION, NATIONAL GALLERY OF ART, WASHINGTON, D. C. 


A REMBRANDT “SELF-PORTRAIT” FROM THE MELLON COLLECTION LOANS TO THE NEW YORK FAIR 


Of the three extraordinary loans by the Trustees of the Mellon Collection just announced by David Finley, Director of the National 

Gallery, this great Rembrandt Self-Portrait of 1659 formerly in the collection of the Duke of Buccleuch heads the list of three works to 

be sent to the “Masterpieces of Art” exhibition at the New York World's Fair. The other two are Frans Hals’ Portrait of an Old Woman 

of ca. 1633, one of the greatest and most famous portraits by the master of Haarlem, and a chef-d’oeuvre by Terborch, a Dutch Interior. 

The first loans since the Mellon Collection was constituted the National Gallery of Art, this important group reflects the generous attitude, 

in advance of completion of their new building, of the Trustees toward the public and the New York World’s Fair “Masterpieces of Art” 
exhibition, which promises to t= the most important yet held in this country. 
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FLEMISH FESTIVAL at WORCESTER 
Opening of Worcester-Philadelphia International Exhibition 


LTHOUGH this notice of the 
opening of the W orcester- 
Philadelphia Exhibition of 

Flemish Painting at the Worcester 
\rt Museum can be at best merel) 
an annotation of the comprehen- 
sive catalogue as well as of the 
illuminating review and introduc- 
tion by Max J. Friedlander and 
Leo van Puvvelde concurrentls 
published in THE Art NEws 1930 
\NNUAL together with large illus- 
trative material, it would indeed be 
remiss in the function of reporting 
art news not to add a topical post- 
script on the most important and 
instructive exhibition of Flemish 
art ever held on this side of the 
\tlantic. Surveying the painters ot 
the pre-Reformation Lowlands 
from the beginnings of panel paint- 
ing by Jan van Eyck and Rogier van 
der Wevden to the immediate circle 
of Rubens’ followers, the exhibition 
is remarkable in that 1t draws upon, 
with one foreign exception, little 
else than the reserves of what might 
be termed the Worcester-Philadel- 
phia-Baltimore axis 


LENT BY 
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BY ALFRED M. FRANKFURTER 


MUSEES ROYAUX 


BRUSSELS 








LENT BY THE MUSEE COMMUNAL, BRUGES 


AVARICE AND DEATH,” BY JAN PROVOST 
(ABOVE): RUBENS: “WISDOM CONQUERS 
WAR AND DISCORD UNDER THE RULE OF 
JAMES I OF ENGLAND,” SKETCH OF ABOUT 

1030 (LEFT) 


Thus the astonishing products of the late John 
G. Johnson's connoisseurship and_ collecting, 
otherwise partially exhibited and perforce par- 
tially stored at the Philadelphia Museum, form 
the nucleus of the exhibition—a fitting com- 
memoration of this collector who brought to- 
gether, in a time in which even the most ad- 
vanced Europeans were by no means universally 
educated to the aesthetic of the Flemish primi- 
tive, surely the finest and most extensive private 
collection of Flemish painting of the fifteenth 
and sixteenth centuries that has yet been seen. 
To a proportionate degree the same praise is ap- 
plicable to the late Henry Walters, whose col- 
lection now forms the Walters Art Gallery in 
Baltimore of the Advisory Committee of which 
both the organizers of the current exhibition, 
Messrs. Henri Marceau and Francis Henry Tay- 
lor, are members, and whose important Flemish 
paintings are also included in the exhibition. 
The third major source was the Worcester Mu- 
seum’s own rapidly growing collections. For the 
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LENT BY MR. ALDUS C. HIGGINS TO THE WORCESTER-PHILADELPHIA EXHIBITION OF FLEMISH PAINTING 
“THE MARRIAGE PROCESSION,” THE BREUGHEL TRADITION CARRIED OVER INTO THE XVII CENTURY BY PIETER rHE YOUNGER 
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LENT BY THE MUSEE COMMUNAL DE PEINTURE, COURTRAI TO THE WORCESTER-PHILADELPHIA EXHIBITION OF FLEMISH PAINTING 


“SACK OF A VILLAGE,” AN EXCELLENT EXAMPLE OF THE FLEMISH ANIMAL PAINTER, ROELAND SAVERY’S STYLE, DATED 1604 


ee 


March 4, 1939 


balance the exhibition has drawn on loans from the Belgian Royal Mu- 
eums In Brussels and those of Antwerp, Bruges and Courtrai, as well as 
private collections in America and Europe. Conspicuous by absence are 
the large though, of course, familiar Flemish collections of the Metropoli- 
tan Museum of Art, whose failure, however, to take advantage of such an 
opportunity to commemorate another remarkable American collector in 
this field and subsequent benefactor of the Metropolitan, the late Michael 
l‘riedsam, must be regretted here. 

Yet completeness has not suffered for such omission, especially in the 
earlier section, though it is rather too bad that the seventeenth century 
paintings gathered by M. van Puyvelde from European private owners 


r 


were not supplemented by American loans from various sources to dem- 
onstrate American qualitative superiority in the average. Van Dyck 
above all, would have found nobler champions in American collections 
than the works which bear his name at Worcester. 

lhe chief duty of this cursory review Is to call attention to some of the 
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LENT BY THE MUSEES ROYAUX, BRUSSELS 

PORTRAIT OF A MAN” BY JAN MOSTAERT, CA. 1530-56; 
DETAIL (LEFT) SHOWING A HOLY ROMAN EMPEROR AND 
ENTOURAGE PROBABLY RECEIVING AN) INDULGENCE 


lesser known features of this manifold exhibition—circum- 
stances which may well profit by longer study and research 
than I have had the time for since seeing the show. The St. 
/erome—attributed to Jan van Eyck and Petrus Christus in 
the catalogue—dated 1442, so that it could but be the com- 
pletion by Petrus Christus of a design by Jan van Eyck who 
died the year before, is probably the panel which belonged 
to Lorenzo de’ Medici in Florence and served as the model not 
alone for Domenico Ghirlandaio’s St. Jerome fresco in the 
Ognissanti but also for a large number of similar compositions 
by lesser Florentines, including a delightful small panel in 
almost the same scale by the Benvenuto di Giovanni who was 
otherwise occupied as an illuminator, recently in the art market. 

Several pictures in the Johnson and Walters Gallery have 
been recently cleaned, removing old repaint and allowing them 
to emerge in an extraordinary state of preservation: the mag- 
nificent Marmion St. Jerome and Donor, the Bosch Mocking 
of Christ and the Hugo van der Goes Donor and St. Jobn, 
although the latter bears the evidence of a rubbing so sharp 
that it is difficult to believe it existed beneath the disfiguring 
old repaint recently so advantageously removed. 

The handsome Jan Mostaert Man from the Brussels Mu- 
seum presents the possibility of identification through the 
reading of symbolism which I have here reproduced in a detail 
view. Apart from the subtle characterization and the hints of 
Italian influence in the Venetian architecture, the tree on the 
roof in Grand Canal style, and the putti so reminiscent of 
Donatello’s at Padua, the little scene on the parapet with a 
kneeling royal figure, crown and sceptre on the ground before 
him, surrounded by an entourage of which one of the pages 
wears the arms of the Holy Roman Empire on his back, in 
contemplation of a heavenly vision from Which a document- 
bearing angel descends, is so entrancing that it awakens specu- 
lation. The royal figure bears a decided resemblance to re- 

(Continued on page 23) 
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plaving all of a 
very fine collection 
of Coptic antiqui- 
ties, the Walters 
Art Gallery has re- 
cently opened a 
room completely 
redesigned and 
newly arranged 
where all its Coptic 
material can be 
exhibited. In addi- 
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EXHIBITED AT THE WALTERS ART GALLERY tion, a number of 
VI CENTURY CARVED IVORY BOOK COVER Arabic textiles 
have been included 
so that the artistic history of Egypt for nearly a thousand years 
after the founding of Constantinople may be studied in one room. 
A large proportion of the objects have never before been shown and 
since the rest is only now being properly exhibited, all of it takes on 
new significance both for the casual visitor and for the student. 
l:gypt had long since been partially Hellenized when Augustus 
made it a province of the Roman Empire in 30 B.C. From this event 
the old archaic Egyptian art gradually disappeared and the Hellenis- 
tic and Roman Imperial styles became the artistic heritage. In the 
second century A.D., Alexandria had its own patriarch and in the 
fifth century, the Copts, as the Christian Egyptians are called, or- 
ganized their own church. Because of religious relations, they were 
in close contact with Syria and the coloristic art of that region tinged 
considerably the Coptic art which in general was based on the indus- 
trial art of Alexandria. Thus Cop- 
tic art developed slowly over 
several centuries and .continued 
changing according to the market, 
becoming always more didactic 
and less naturalistic, touched only 
from the outside by such events as 
the Sassanian invasion in the sixth 
century until the Arabs finally 
conquered the country in 640 A.D. 
The collection of ivory and bone 
carvings is one of the most signifi- 
cant outside of Egypt and those 
in such great European museums 
as the Kaiser-Friederich- Museum 
in Berlin. One can trace in the 
Walters Gallery the male and fe- 
male nude from beautifully mod- 
eled examples recalling late Ro- 
man art to those in which the 
figures are rendered in a series of 
flat planes as in cubistic sculpture. 
Ivories with Christian subjects ex- 
hibited alongside those with pagan 
motifs have the same type of mod- 
eling, the same artistic ideals in the 
rendition of the heads and hands, 





Christian, are best 
seen In a py rep- 
resenting Discord 
tossing the apple 
at the nuptials of 
Peleus and Thetis 
and a panel trom 
a bookcover with 
Christ in a man- 
dorla. Featured in 
the center of the 
room Is a large box 
with the bone carv- 
ings still in place, 
an item possibly 
unique which fig- 






EXHIBITED AT THE WALTERS ART GALLERY 


ured notably atthe 4 |{-1y CENTURY HELLENISTIC APOLLO 
Byzantine exhibi- 


tion in Paris, a loan from Mr. Walters himself. The close of the 
Coptic tradition is represented by a bookcover with scenes from the 
life of Christ, the figures being represented flat, the details carved 
only on the surfaces while the background is cut away. 


\ small number of textiles illustrate the same principles in weav- 
ing. Coptic textiles, since so many examples have been preserved 
because of the dry Egyptian climate, tell us much of what we know 
about the arts of the Copts. Among those on exhibition are two 
superb pieces, the first a horse within a circle, the second a man 
bearing torches, both in all probability from long curtains for houses. 
\ complete child’s shirt shows how originally many of these tapestry 
strips and medallions were incorporated into garments. 

A rare pottery vase, unglazed, has the same animal and leaf motifs 
that one finds on the ivories and tapestries. A few bronzes, sculptures 
and a statuette in ironstone show 
the Copts working in other media. 

\ tapestry roundel from a gar- 
ment with the Sassanian motif of 
a bird on either side of a tree and 
an ivory relief depicting a Sas- 
sanian king were in all probability 
made while Egypt was dominated 
by that people. These are rare ex- 
amples of Coptic art touched by 
outside influences after it had once 
started from the Hellenistic ideal 
as found in Alexandria combined 
with the coloristic tradition of 
Syria. 

A small group of Arabic textiles 
have been included and show how 
the Coptic type of weaving and 
Coptic motifs were taken over and 
used by the conquerors and con- 
tinued alongside new types of 
weaving and new motifs intro- 
duced by the Arabs into Egypt. 

In no other part of the museum 
has it been possible to illustrate so 
simply and adequately the tradi- 
tions and influences which went to 


the same formalized draperies. EXHIBITED AT THE WALTERS ART GALLERY make up the arts of any one coun- 
The two traditions, pagan and |IV-V CENTURY COPTIC BOX 
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Great Modern French Drawings 


WEIY drawings by mase 
7 ters of the nineteenth and 
twentieth centuries, lent 
from the celebrated collection 
of Prof. Paul |. Sachs of Cam- 
bridge have just been placed on 
exhibition at the Brooklyn Mu- 
eum where they constitute a 
howing of unusual interest for 
the many points that they illus- 
trate 
Though drawing as an art 
has only recently become rein- 
stated in popular taste there 1s 
no doubt that sketches furnish 
ome of the most illuminating 
st vlistic material, a single sheet 
bearing the indelible stamp o} 
personality, often containing 
elements of the artist's entire 
life work. The swinging pendu- 
lum of fashion 1s nowhere 
more apparent than in the 
changing styles of drawing that 
constitute one of the main dif- 
erences between the produc- 
tions of the nineteenth and the 
twentieth century. The substi- 
tution of the free, flowing line 


} 


which follows the artist's mov- 
1112 hand }O} carefully con- 
trolled, precise delineation 1s 
One oO] the charac teristic jfea- 
tures of modern draughtsman- 
ship. Again, the alternating 
fashions for finished and un- 
finish d works are o} great com- 


LENT BY PROF. PAUL J 


PORTRAIT OF A WOMAN,” PEN AND INK DRAWING BY MATISSI 


LENT BY PROF. PAUL J. 
GERICAULT: “NEGRO SOLDIER HOLDING A LANCE” (LEFT); 


SACHS TO THI 


SACHS TO THE 





BROOKLYN MUSEUM 


BROOKLYN MUSEUM 


parative interest in view of 
present day modes 

In a general comparison be- 
tween the old and new one fact 
stands out with clarity: that 
such artists as Van Gogh, Ma- 
tisse, Gauguin and Picasso did 
know how to draw and were 
not above making very careful 
studies for some of their works, 
no matter how great the ap- 
parent freshness and freedom 
of the finished product. It is also 
a far crv from the extremely 
detailed and careful pencil 
studies of Ingres for his por- 
traits of Mme. Hayard and 
Mme. d'Haussonville, to Degas’ 
studies for the racy and not at 
all pretty portrait of Diego 
Martelli. Again Prud’hon does 
a Natad in the midst of frolick- 
ing Cupids with almost the 
finish of an exhibition piece in- 
stead of a preliminary study, 
and Delacroix makes of a lion 
hunt an abstract whirl of deco- 
rative lines that express the ac- 
tion of the composition rather 
than any precise detail of form. 
Next to these mav be seen the 
fine interweaving patterns de- 
scribed by the delicate pen line 
of Matisse and the adroitly 
suggested motion of Picasso 
im all a brilliant résumé of 
a century of draftsmanship 





INGRES: “STUDY FOR PORTRAIT OF MME. DHHAUSSONVILLE” (RIGHT) 
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New exhibitions of the Week 





INTRODUCTION TO AMERICA OF A NOTED 


FRENCH THEORIST, OZENFANT 

S" ALL. sensitive still-lifes, symphonies in white and in black 
J and compositions, consciously reminiscent of African cave 
drawings, in which clay-red figures swim in a watery wasteland 


under an astroid universe, are part of the varied offering by Amedee 
Ozentant at the Passedoit Gallery. An intellectual who expresses 
himself with pen as Well as with brush, he has been heard from as the 
co-founder of Purism and as the declamatory partner of Jeanneret 
(Le Corbusier) in many publications, Tlis definite ideas about art 
his attacks on Cubism and his searching for new torms—paraphras- 
ing Descartes his motto ts have had wide 
literary circulation, but the plastic results of his endeavors are here 
comprehensively presented for the first time in America 


Purism died around 1925, and though a few abstractions and semi- 


le CVeTCVRe, AONC Je SUIS 


abstractions in this genre from 1919-20 are included in the present 
showing, the bulk of the material is dated 1930-31. While he did 
not altogether abandon the abstract, he turned to new mental con- 
cepts and new technical experiments most expressive of his own 
personal brand of “Primitivism.” He seems to be conscious of the 
fact that painting should do more than convey cerebration, and his 
mastery of design, his color, and his gift for producing textural 
effects are such that, as paintings, his works can very well stand on 
their own feet. But even though one may be free to ignore it, one 
cannot escape the feeling that he is primarily a literary man, that 
even if they are not dominated by it, his works all have a program 
A preoccupation with water symbolism, for example, whether it 1s 
the water of Freud, of Lhot, or of someone else, strongly asserts 
itself in many of the important paintings 

Iwo canvases of 1931, Maternité and La Grotte aux Baigneurs 
are companion pieces which would make admirable mural decora- 
tions, and the many fine small studies for them are worthy of atten- 
tion. In both cases the artist fashions his monumental compositions 





EXHIBITED AT THE GEORGETTE PASSEDOIT GALLERY 
OZENFANT’S THICK IMPASTO “LA BELLE VIE AU COUCHER DU SOLEIL” 





out of human bulk in terms of bodies vigorously modeled in bas- 
relief in earth colors ranging trom dark browns to the lightest terra- 
cotta pinks. Combining the relief, entirely built up of impasto, with 


1adgula 


flat brushwork for background and reflections in water, he 
achieves an arresting, heroic and vet decorative effect D. B 


SERIOUS PAINTING BY A YOUNG ARTIST OF 
PROMISE, DOUGLAS GORSLINE 


1) IGLAS GORSLINE’S exhibition of paintings and drawings 
at the Arden Gallery reveals a young artist whose draughts- 
manship has real distinction, and who handles his colors with ease. 
Quick to catch a casual attitude, his portraits are best when his 
subjects are least aware of the painter. This makes the small heads, 
such as Man with Red Tie, more directly appealing than his large 
portrait of Thomas Wolfe, which does however convey the immense 
vitality and power of the man. /:dla, very exquisite antd precise, 1s 
akmost too facile. One turns from it to the very unpretentious draw- 
ing of Jane Perkins which has more depth of feeling, more warmth 
in its appreciation of character. The genre of Sixth Avenue and Lest 
Fifty-first Street are surface studies of surface, entertaining and 
easily achieved. It will be interesting to see whether this young 
painter who is so accomplished at twenty-five will be able to domi- 
nate a felicitous technique or whether his skill will stand in the way 
of more mature emotional growth. a. te. 


MANHATTAN MIXTURE: A GALLERY GROUP 
OF ESTABLISHED REPUTATION 


HI: anniversary of the Midtown Galleries is the occasion for an 

enjovable concert by the regulars at these quarters which enables 
the visitor to form a fairly good idea of what is being done by a 
representative group in a show which includes craftsman- 
ship and polemic, histrionics and humor. 

Waldo Peirce’s perceptively painted Studio is infused 
with the atmosphere of the landscape which surrounds this 
summer workshop; Alzira Peirce’s blue and grey Tbe Clam 
Diggers has the lyric quality of Irish prose. Paul Cadmus, 
in the richly colored and meticulously painted Sailors and 
Floosies, continues his solo navy reform bill, while in 
Dressing Room Anatol Shulkin’s concern seems to be with 
the arrangement of the figures and the study of the warm 
gold flesh tints against a cold background. Paul Meltsner’s 
Dancer is a decorative quintessence of theatricality. The 
silvery Nude by the Stream by Isabel Bishop, a delicate 
chansonette, is an interesting companion for Minna Cit- 
ron’s Girl with Program, a study in greens handled with 
candor and good humor. These two smile, but Doris Rosen- 
thal mixes sound painting with laughter as she shows in her 
study of a Mexican bar, in whites and florid pigments, 
entitled Bottoms Up. Among other oils worthy of note are 
Frederic Taubes’ windswept and acid-toned Summer Eve- 
ning, William Palmer’s windswept and mellow Summer 
Bathers, and Philip Evergood’s chuckling Fifth Avenue 
Still-life. The watercolors present slices of delightful vaca- 
tions by Zoltan Sepeshy, Betty Parsons and others. 

Sculptural honors are carried off by Minna Harkavy’s 
heroic portrait of the musician, Hall Johnson, which is 
worthy of both artists. D. B. 


MARGUERITE HUGHES: LANDSCAPES 
WITH SOLIDITY & CHARM 


HERE is a quality of sincerity and freshness about 

the paintings of D. Marguerite Hughes which repays a 
visit to the Montross Gallery. Miss Hughes likes the look 
of weathered wood and stone and draws nice comparisons 
between it and the springing green of early March. Though 
her subjects are almost entirely landscapes of the Cape 
there is a mellowness in these sturdy old farm houses more 
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generally associated with Lurope than with America 
Broken farm machinery, however, and an atmosphere of 
ramshackle desertion reéstablish the casual aspect of the 
\merican countryside besides contributing the required 
realism which saves such idyllic scenes from sentimental- 
ity. Marguerite Hughes uses a square-tipped brush whose 
broad, geometric imprint gives body and vigor to Cart 
Wheels as well as demonstrating the blending of blue, 
brown and yellow that make up her subtly worn tones 
of white and grey—the opposite process from Utrillo’s 
rubbed in color but none the less effective in rendering the 
I-rench painter's favorite subject R. F. 


PEREIRA AND FINI: THE ABSTRACT 
AND THE SURREAL 


N THAT vague but populous borderland between Ab- 
straction and Surrealism, many sins are committed, in 
the name of the subject matter against the painting, and 
few artists have been able to attain what would be a very 
desirable balance between the two. |. Rice Pereira, whose 
work is shown at the Julien Levy Gallery, has not yet ar- 
rived at this end though she seems to be going in the right 
direction. She displays a talent for design, color and tex- 
ture, and a keen nose for a joke revealing ability to use 
a thrust for all it is worth, and to use it well 
At the same emporium of dinner-table conversation 
Leonor Fini's ladies air their smoothly painted neuroses 
which will undoubtedly entertain the spectator as much as 
they entertained the artist. Like so many of her Surrealist 
contreres, she is probably more interested in her wit than 
in her craft. But her craftsmanship is fine, her patterns 
sometimes delightful, and her ability as a portraitist, wit- 
nessed by a small head of a Jeune Homme pale is un- 
questionably excellent D. B. 


A BRILLIANT PAINTER OF THE “BEAU 
MONDE”: DOMERGUE 


ITH smiles instead of biting comment, and lucid 
patterns in place of magnificently constructed compositions, 
J. G. Domergue, the French artist who is having his first major 
\merican showing at Durand-Ruel, paints as a Hollywood-made 
L.autrec might paint. Gay, and probably delightful to have around, 
his representations of French café society are the product of a facile 
eve and brush employing the Lautrecian idiom not only in the 
obvious choice of subject matter, but in such technicalities as green, 
blue and purple flesh tones as well. 
lhe large Portrait of Mrs. Chester Dale, painted before he set the 
pace which characterizes the other works, shows this patroness in a 
Spanish attitude against a Matissean balcony. In his more pe- 
culiarly personal style is Evelyn Rogers au Bar wherein a bots de 
rose Charmer clothed in a yellow haze, sips a green liquid. 
Champagne events in Paris and along the Riviera seem to be 
peopled, in his canvases, principally by beauties of various com- 
plexions for whom a splashing light and white-tied gentleman form 
a suitable background. And if the Cancan has lost some of the zest 
of its earlier years, it still retains its dazzle. D. B. 


A RETROSPECTIVE IN MEMORY OF ROBERT 
HALLOWELL, SOCIAL CAMPAIGNER 


HE impression conveyed by the memorial exhibition of paint- 
ings by Robert Hallowell at the Reinhardt Galleries is of an 
artist who was never satisfied with a formula, but constantly varied 
his manner of approaching his subject as he himself passed from 
one phase of life to another. Lee Simonson’s foreword to the cata- 
logue emphasizes “the zest of his painter’s eye” and one senses this 
throughout the comparatively large exhibition of his work. Most 
satisfying are the watercolors which were painted in the south of 
France. Here there is a substantial concept of design, and certainty 
of direction which makes them models of clarity and pure color. 
A number of his paintings of the American scene bear the mark 
of his ardent personality. The Manhattan Grand Canyon and Seats 


of the Mighty are examples, so also several of the watercolors of 





EXHIBITED AT THE DURAND-RUEL GALLERIES 
DOMERGUE’S DAZZLING VIEW OF NIGHT LIFE: “LA COURSE AU LEVRIERS® 


Staten Island. As striking and ingratiating as any painting in the 
exhibition is his self portrait, “grim and humorous,” a test of his 
ability to see clearly and to paint convincingly. A moving force in 
the early days of the New Republic, and during the last three years 
of his life entirely devoted to social work, his painting is little known 
generally, and it is through the enthusiasm of his friends for his work 
as a painter that this exhibition is possible. It is impressive in its 
vitality and breadth of view. 3; 1%. 


RUTH YATES: VIGOROUS & APPROPRIATE 
GARDEN STATUARY 
R' | H} YATES’ sculpture at the Terrace and Garden Gallery 


s a new departure from the wistful nymphs and piping Pans 
which one is accustomed to see as candidates for gardens. Here, ex- 
cellently installed, is a small exhibition of work which has variety 
of interest and breadth of form and not one piece marked by whimsy. 
There is dignity and simplicity in The Wind of Destiny and so 
attractively worked is the surface of one of the cats which is carved 
direct in limestone that one touches it with pleasure. Terracotta, 
bronze, lead and plaster are all materials in which Mrs. Yates’ work 
is seen in this group. She shows unusual ingenuity in her handling 
of them, and has a distinct feeling for form suitable for the out-of- 


doors 5%. 


SEMI-ABSTRACT CANVASES BY AN ECLECTIC 
PAINTER, BYRON BROWNE 


~ PATI-MENT as to the purpose of art, warnings against what 
he calls “tabloidism” and picture makers, and a few words 
on the subject of non-objective painting are gathered together in a 
statement by Byron Browne whose work is on view at the Artists 
Gallery. The paintings are abstract, most of them, with a few heads 
and one or two figure pieces, and none of them are titled. Browne's 
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approach to his paintings of people is an intellectual one, through 
which he aims at monumentality of form. Using the heaviest im- 
pasto, the surface of his canvases 1s rough, in one case even an effect 
of modeling is achieved so thick is the paint, 

[he abstractions are warm and agreeable in color, not particularly 
noteworthy as to form, and there is vitality in them, as there is in 
Browne's painting as a whole. But in spite of his credo, expressed in 
words, one feels that his actual direction is not certain, and the 
meaning of his work as it is seen here is not clear. Orientation, how- 
ever, should not be impossible in a painter whose approach is so 
serious and it will be interesting to see what he eventually evolves 


J. I 


THE FLOWERS OF OLGA SACHAROFF; PARIS 
SCENES BY OTHO LLOYD 


A HAPPY combination of the work of two Parisian painters 
constitutes the current offering of the Perls Galleries. Olga 
Sacharoft's delicate 


bouquets and land- aS ae 
scapes express an 
feminine 


View. 


extremely R 
point ol Eager: 
Sprays ol flowers, —_— 
the tops of trees and 
masses of blossoms 
are as light as this- 
tledown, and seem 
io give off a faint 
perfume in the pro- 
fusion of Vendeuse 
de Fleurs. The 
touch of Marie 
laurencin ts ob- 
servable in her han- 
dling of portraits, 
but these character- 
izations have sub- 
stance and less of 
the dreamy, brood- 
ing quality” than 
mark  [aurencin’s 
impermanent beau-, 
ties. A really acute 
perception of flowers 
appears in the Bou- 
quet alakenétre and 
Bouquet au Rideau. 


a " 


These are arrange- 
ments of delectable 
fancy, charmingly 
painted in shimmer- 
ing rainbow color. 


EXHIBITED Al 


PON | 


Mme. Sacharoff was influenced somewhat in her earlier work by 
Rousseau, and Promenade de Bateau, painted in 1930 is quite differ- 
ent in its style from the later bouquets. Here the meticulous descrip- 
tion of foliage recalls his magical touch, and one is trapped for a 
moment into thinking the artist a “primitive,” which she is not. 

The eight canvases of Otho Lloyd are by her husband, who is also 
the nephew of Oscar Wilde. His views of Paris are saturated with 
feeling for the beauty of its bridges and streets and roofs. The land- 
scapes, dreamily peaceful, have overtones of Cézanne, particularly 
Vue de Mougins and Paysage d' Espagne. But they are first and fore- 
most cheerful, sunny and thoroughly ingratiating interpretations of 
a countryside which seems touched by no thought of a sordid, urban 
and twentieth century civilization. Its rolling hills and tilled fields 
are firmly organized into graceful patterns that are shot through 
with light. - 4. 


BOLD AND DRAMATIC COMPOSITIONS IN 
NEW PAINTINGS BY GROPPER 


ILLIAM GROPPER’S show at the A. C. A. of work done 
in the last year contains paintings of enriched color and his 
interest in the plastic elements has deepened. Never losing for a 
moment the ability of the graphic artist to present an idea which it 
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DES ARTS A PARIS,” A BRISK, LIVELY 


THE ART NEWS 


is possible to grasp instantly, he shows a more complex composition 
in Behind the Lines than he has done before in oil. Man struggling 
with forces stronger than himself, or fleeing from dangers and 
horrors to which he is not equal, is the theme which recurs in Posse 
lir Raid and several other paintings. Here in Behind the Lines the 
overpowering mountains and rocks which shelter the fugitives seem 
themselves to add to their sense of doom. In its dramatic lighting 
and rhythmic surface it is a painting superbly handled. His green 
skies, almost chartreuse in tone sound a note of disaster, not only 
in this but in A/inorities and Homeless. 

Paul Bunyan, inspired by a visit to the lumber country, appears 
as a new theme in several paintings and drawings, and the exhibi- 
tion is dominated in size, at least, by the cartoon of a mural made 
lor the New Interior Building in Washington which Gropper has 
just completed. Far from being a conventional interpretation of 
construction work on Government dams, it is designed with a sense 
of freedom and wide sweep. It is not, however, particularly marked 
by Gropper’s own individual style, neither the sharp attack of his 
caricatures, nor the emotional impact of the easel paintings, 

and this is a distinct 
Bye i's, loss. (ie & 


HANANIAH 
HARARI 


TUART DAVIS, 
KJ whose prose 
stvle is as clear and 
sparkling as his 
manner of painting, 
in the introduction 
to the catalogue of 
Harari’s show of 
paintings at the 
Mercury Galleries, 
define the place of 
abstract art as a Vi- 
tal contemporary 
expression. This 
young artist’s work 
is particularly 
agreeable in the 
clarity of his colors 
which he opposes 
and repeats so that 
they are woven into 
a pattern interesting 
for itself. Every 
inch of his canvases 
is utilized, but the 
underlying design, 


' > ir ; ; | dir ‘ction 
SPECT OF THE CITY BY OTHO LLOYD @% =O ct cirece 


is often incoherent, 

and one Is at loss to understand the titles Which seem purely arbitrary. 
Weather Signals, perhaps most easily read as to its meaning, 1s 
delicate in color and sensitive in line. At.//ome, most characteristic 
of Davis’ style, is full of interest and invention. One would like to 
see this artist's work as a mural painter. His is a stvle which should 
be successfully presented as pure abstraction on walls, not putting 
the spectator to greater effort than the enjoyment of its color and 
forms for themselves a. 4: 


ROUNDABOUT THE 
EXHIBITIONS 


— SISTEUS large exhibition of paintings and drawings fills 
the three rooms at the Argent Galleries. There is a wide range 
in this group as it represents the work of several years. Most interest- 
ing are the watercolors and drawings in the back room, for they have 
a delicacy of touch and sensitiveness to line which is not apparent in 
some of the more clamorous oils. A sketch for a mural of the circus, 
very soft in color, has animation and charm in its composition and 
feeling. K. O.’d, a drawing, is vigorous, and shows an ability to han- 
dle the figure which is totally lacking in the nudes that are painted 
in oil. Siesta, the most ambitious oil shown, is uneven, just as Sisti’s 
(Continued on page 21) 


GALLERIES: SIX NEW 
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LUCAS VAN LEY DEN’S GRAPHIC ART 






Lhe Great Kleming ex Contemporaries at Cleveland 


BY DAISY WELD WARNER 


UCAS VAN LEYDEN and His Contemporaries” is the com- 
prehensive title of an exhibition through which the Cleveland 
Museum of Art is featuring, during the month of March, one 

hundred and nine engravings and woodcuts from its own collection, 
gifts, for the most part, of private collectors and of the Print Club 
of Cleveland. 

Forty of Lucas’ one hundred and seventy-one superb engravings, 
and five of his woodcuts form the central grouping of the display, 
and include fine complete sets of [he Little Passion and of The 
Round Passion, the latter belonging to his early period, between the 
vears 1510 and 1520. lo these years also belong David Playing 
Before Saul, and The Adoration of the Kings, in the good company 
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successful style, which bears unmistakable evidence of his predilec- 
tion for Marcantonio Raimondi. These comprise such prints as The 


Temptation of St. Anthony, St. Luke, Susannah and the Elders, The 


Story of Joseph, Samson and Delilah, and Virgil Suspended in the 


Basket. 

Samson and Delilah was treated twice by Lucas, once as a wood- 
cut, and once as an engraving done around 1508. The engraving is 
one of the first mature works, clear in composition and rich in detail. 
Apparent here is a certain violence in the motion of the figure, a char- 
acteristic of the work of Lucas’ master, Cornelis Engelbrechtsen, 
which Lucas later overcame. The composition of the engraving is 
the basis for that of the woodcut; in the woodcut, however, the cap- 





EXHIBITED AT THE CLEVELAND MUSEUM OF ART 


“VIRGIL SUSPENDED IN A BASKET,” 


of the brilliant proof of The Prodigal Son, than which there is 
no finer Lucas in the country. Together, these form what is un- 
doubtedly the high point of the artist’s engraved work. 

Biblical tales, such as The Prodigal Son—themes often adopted 
by the artist’s contemporaries—proved flexible to the use of an in- 
ventive genius like Lucas. For his own interests and the life of the 
times could become part and parcel of his picture, many of the scenes 
being thoroughly local in their rendering. Lucas’s draughtsmanship 
in The Prodigal Son is admirable; and the idiosyncracies peculiar 
to this artist such as drawing flat heads, by which he was evidently 
indulging some whim of his own, are happily missing. 

Many other significant subjects belong to his 1520-28 period, when 
he was profoundly influenced by Diirer, and to his last and least 


WOODCLT BY LUCAS VAN 


LEYDEN (LEFT); VELLERT: “ST. LUKE PAINTING THE VIRGIN” 


tors are massed in a landscape at the upper left, instead of forming 
the pyramidal effect which they do in the engraving. In both the 
woodcut and the engraving, Delilah is in the act of cutting Samson's 
hair, and the decorative motifs of breastplates, shields, and halberds, 
are treated much alike 

lwice also did Lucas employ the subject of Virgil, once in a wood- 
cut and once 1n an engraving, and, like Samson, it belongs to a series 
composed of six items, each series entitled Deception of Women and 
Folly of Men. Though larger than the engraving, the Virgil woodcut 
is amore intimate interpretation of the subject, with larger figures 
and less depth and space. It belongs, it is generally considered, to the 
period of Lucas’ work between 1510 and 1515, when he was sixteen 
to twenty-one years old. (Continued on page 19) 
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BERKELEY: A DISTINGUISHED GROUP OF 
XIX AND XX CENTURY DRAWINGS 
HROUGH the codperation of twenty or more contributing in- 
stitutions, collectors and art dealers, the Mills College Art Gal- 
lery has assembled and thrown open to the public a representative 
collection of some-one hundred and fifty European master drawings 
of the nineteenth and twentieth centuries. From the Chicago Art 
Institute come twelve fine examples while seventy further items have 
been lent from New York alone. The growing interest in collecting 
on the West Coast is exemplified by the fact that the remainder of 
the drawings come from the Arensburg Collection in Hollywood, 
the Crocker Collection in San Francisco as well as from various in- 
dividual owners in this city 
The French group traces the succeeding movements and schools 
of the nineteenth century through the Classicist Ingres, the Ro- 
manticist Delacroix, Couture and his pupil Manet, followed by an 
imposing group of Impressionists including Monet, Pissarro and 
Renoir. Puvis de Chavannes, Rodin, Maillol and Picasso bring up 
to date the graphic arts of France. From Germany comes a selection 
of her Impressionists as well as such living masters as Liebermann, 


cock. Ferocity lives in his eve, tension in his sinewy talons, power 
in his massive wings and coils. Their sweeping curves are supported 
by the diagonals of the striding forelegs. His color burns with brown- 
red and tawny vellow. His background, banded in orange, russet 
and indigo, implies a convention that can be traced in ancient modes 
of landscape and interiors at least to the fourth century. 

This griffin once formed part of a row of fantastic creatures that 
adorned the walls of the Sala Capitular, or chapter house, in the 
ancient monastery of San Pedro de Arlanza, in the region of Burgos. 
\round 1773 1t was remodeled to permit the erection of a large 
staircase, and these strange beasts were covered with plaster—being 
first pitted with a pick to give it support. In the nineteenth century, 
having passed into private hands and fallen into neglect, the roof 
of the hall collapsed, the plaster crumbled away and the paintings 
began to reappear. Fortunately they were removed, about 1920. 
before they had been ruined by the weather 

lwo of them, a superb lion and a winged serpent, now flank the 
doorway in the entrance hall of the Cloisters of the Metropolitan 
Museum in New York. The third has come to the Fogg, where, after 
filling in the holes of the pick and certain restoring, the painting 
was found to still possess the texture and rugged surface of fresco. 









LENT BY THE W. W. CROCKER COLLECTION 


TO THE MILLS COLLEGE ART GALLERY 


“ROMANS OF THE DECADENCE,” DRAWING IN CHARCOAL AND WHITE CHALK BY THOMAS COUTURE, THE MASTER OF MANET 


Slevogt, Corinth, Nolde, Kokoschka and Kolbe. The English tra- 
dition ranges from the broad humor of Rowlandson through the pre- 
Raphaelites Burne-Jones and Rosetti to the modern conservatives 
Augustus John, Cameron, McBey and Muirhead Bone. Following 
its presentation at Mills this entire exhibition will be shown at the 
Seattle Art Museum. 


CAMBRIDGE: A SPANISH WALL PAINTING 
OF THE THIRTEENTH CENTURY 
HE fresco of a fantastic monster, recently acquired and installed 
in Warburg Hall at the Fogg Museum, may be considered a 
major work of Spanish Romanesque art. It is in fact one of a group 
discussed at length in Professor Chandler R. Post's History of Span- 
ish Painting. Its masterly drawing and rich color, its size and its 
dignity are likely to win the most casual visitor. To these visible 
attractions there may be added here some account of its historical 
vicissitudes, and some notes on its intriguing figure. 
The fresco represents a species of griffin, bearing the head and 
wings and feet of an eagle, the body of a serpent and the tail of a 


Such imaginary creations formed an important element in early 
Romanesque art. An example in sculpture may be seen in the Mu- 
seum in the two entwined beasts on a capital from Palencia. Various 
origins for the Spanish beasts have been proposed—Mohammedan 
Byzantine, and Northern. Of these at Arlanza, however, the imme. 
diate predecessors are believed to be the decorative motifs in a ta- 
mous tenth century commentary on the Apocalypse, by Fra Beatus. 

Now it happens that a manuscript copy of the Beatus, dated 1220, 
was made in the royal Cistercian convent of Las Huelgas on the 
outskirts of Burgos. Thus Professor Post’s approximate placing of 
the frescoes, on the basis of style and technique, in the first half of 
the thirteenth century, is aptly confirmed. 


NEW YORK: THE METROPOLITAN ACQUIRES 
MORE FRENCH SILVER 
RENCH silver, long unappreciated in this country on account 
of our native silversmiths’ more direct contact with England, is, 
through the interest aroused by several important exhibitions held 
during the past year, at last coming into its own in the estimation of 
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the American public. The re-evaluation of this art, which was the 
result of, among others, the Metropolitan Museum’s magnificent 
display of “Three Centuries of French Silver” last spring, is further 
substantiated by this institution’s acquisition during the summer of 
an imposing tea and coffee service and, more re- 
cently of three additional examples in the finest 
traditions of the seventeenth and eighteenth cen- 
turies—a period hitherto unrepresented in the Mu- 
seum's collections 
hese are a silver-gilt perfume burner dating 
from between 1080 and 16090 and a pair of sugar 
casters, the work of the famous eighteenth century 
silversmith Nicolas Besnier. The first mentioned is 
an example of unusual magnificence. Supported on 
a base of four eagles, the cylindrical body 1s elabo- 
rately pierced in an intricate design of birds, flower 
sprays and hearts surmounted by coronets con- 
taining the cipher SVAS. Though such patterns 
were not infrequently rendered in engraving, It 1s 
rare indeed to find the craftsman possessed of the 
skill and patience required to execute them in open- 
work. The central section is set between two series 
of balusters with vase shaped columns. The cover, 
pierced in a manner similar to the body, is shaped 
like a king’s crown and is decorated with cabo- 
chons to simulate jewels and with fleurs-de-lis. 
This, together with the fact that the piece bears no 
hallmarks, would indicate that it had been exe- 
cuted for some royal personage, possibly a member 
of the house of Savoy. 
Nicolas Besnier, one of the outstanding inde- 
pendent silversmiths of the eighteenth century 
whose work has a thoroughly distinctive stamp 
that sets it aside from that of his colleagues, 
has, in the Metropolitan's new sugar casters, RECENTLY ACQUIRED B) 


produced two exceptionally imposing pieces. A] SUGAR CASTER BY 


distinct restraint is noticeable in the artist's 

alternation of plain with engraved surfaces, in 
‘ i r ‘ RECENTLY ACQUIRED BY 

contrast with the fashionable all-over designs — , =e 

of the time, which originated with Berain. The 

pieces bear the Paris hallmark for the vear 

1728 and ‘29 in addition to the registered poin- 

con of the maker. 


SPRINGFIELD: TEXTILES BY 
MARIANNE STRENGELL 


HE leadership of the northern countries 

in the creation of decorative arts and 
crafts is again evidenced at the George Walter 
Vincent Smith Art Gallery where textiles by 
one of Finland’s outstanding artists, Marianne 
Strengell, are on view. Like her compatriot 
Alvar Aalto, whose furniture, glass and archi- 
tectural designs were shown here during De- 
cember, Miss Strengell also shows remarkable 
inventiveness and creative ability. The artist 
herself is the head of a factory for such hand- 
made products where she personally directs 
the weavers in the execution of her designs. 
These have a lively, playful character with 
unusual textural effects achieved from a deli- 
cate mixing of different materials. 


BALTIMORE: SIX AMERICAN 
PAINTERS 


SSEMBLED and hung by the Baltimore 

Museum of Art, the current exhibition of 

“Six Living American Artists” comprises a rep- 
resentative survey of the work of Morris Kantor, Bernard Karfiol, 
Karl Knaths, Yasuo Kuniyoshi, Millard Sheets and Henry Varnum 
Poor, with an entire gallery devoted to each painter. The public in 
this way is given a well rounded impression of the work of a group of 
prominent Americans who, as much as any, typify the most char- 
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acteristic directions which painting is taking in this country today. 
Morris Kantor, who is represented in many important collec- 
tions in America, is known as a painter who loves pigment, and 
his color and intensity in presenting his subject bear witness to this 
fact. There is an intellectual quality in the early 
paintings of Bernard Karfiol which has softened 
under the influence of Ingres, Renoir, Cézanne and 
Picasso. Karl Knaths is undeservedly less known 
than he should be. Experimentalist at first, as most 
artists are, Knaths has now found his own particu- 
lar purpose in what he paints and his efforts are 
bent toward expressing his personality in the terms 
of current times. Yasuo Kuniyoshi has been in the 
news a great deal as a result of his recent successes. 
Henry Varnum Poor is perhaps best known for 
the twelve panels he was commissioned to paint for 
the Department of Justice Building in Washington. 
A thorough and careful workman, Poor has here 
managed to project his art into space requirements 
of almost insuperable difficulties without compro- 
mising in merit. The last of these six artists, Mil- 
lard Sheets, is young, versatile and one of the most 
productive of the day. He rejoices in life and is 
adept at catching a transient impression with all 
the intensity and feeling which it demands. 


PHILADELPHIA:MARIN ;DEMUTH; 
A GILL RETROSPECTIVE 


HE Philadelphia Art Alliance is currently the 

scene of two notable exhibitions, the first de- 

voted to the combined works of the distinguished 

American watercolorists Marin and Demuth, 

[HE METROPOLITAN MUSEUM and the second comprising a retrospective of 
BESNIER, PARIS, 1728 the Philadelphia artist, Paul L. Gill. 


The contrast between Marin ; -muth 1 
SILVER-GILT PERFUME BURNER. CA. 1685 lhe contrast between Marin and Demuth is 


vee: sibiiaiiitines wieatize, one which furnishes much occasion for illu- 
- memes - minating comparison as well as giving a defi- 
Pees [s =onitely lively aspect to the show. Marin’s 
emotional brush takes on a special expressional 
significance when seen next to the cool, crystal- 
line color and architectural line of the one-time 
cubist. In particular is the former's jagged, 
noisy Lower Manhattan at variance with De- 
muth’s subjective view of city streets, seen in 

the terms of geometry rather than of life. 

Among the important Marins may be noted 
his Near Great Barrington, rendered in basic 
tones of green, as well as numerous of the more 
familiar coastal scenes, such as Boat Fantasy, 
so acridly salty in tang, and Fishing Smacks 
whose brushwork actually reproduces the 
rhythmic pulsation of water. From these the 
visitor turns to the exquisite clarity of De- 
muth’s views, their limpid but piercing tones 
more suggestive of shafts of light than actual 
color washes. 

The Gill retrospective, which constitutes the 
first comprehensive representation of the work 
of this Philadelphia artist who died last year, is 
impressive for the rolling surge and power of 
his compositions. Canyon, Arizona and Perce 
Rock, Canada are among the best landscapes 
in which nature is shown dominating man. 


PROVIDENCE: THE INDEX OF 
AMERICAN DESIGN 


ATERCOLOR renderings of American 

crewel embroidery are currently fea- 
tured in an exhibition of the work of the Index of American Design 
at the Museum of the School of Design in Providence. These draw- 
ings, made by W.P.A. artists under the Federal Art Project, are 
copies of textiles in the possession of the Boston Museum of Fine 
Arts and from both private and historical society collections. 








Crewel work was 1 most decorative and ambitious type of em 


needlewomen of the late seven 


eenth and early eighteenth centuries. Although it had its origin in 


I-neland. where it was used trom the Stuart throughout the Georgian 
period, it was probably introduced to America by some of the first 
lers. The cre Is, o Y olored in brilliant shades by means 

t vegetable ( eC! riety of stitches on backgrounds 
arse, handwoven linen or cotton twill. The patterns are derived 
rom nature: flowers, fruits, trees, birds, animals, both Linglish and 
ypical, and occasionally human figures occur. A tavorite design 
the oriental Tree of Lite sed frequently on large surtaces and 


: 
derivations ot the Tree in various forms, sizes 


combina- 
crewel work. Most typically 


and color 


tions are to be found on many pieces of 


\merican is the blue and white embroidery, in which various shades 
' 
0 LL¢ rewels are worked on whit backgrounds 
Some of the itercolors included in the exhibition are trom pieces 


of crewel work which are dated. A section of valance dated 1714 
shows fine crewel work on linen. Another dated piece, 1704, Was made 
cording to documents, by L.vdia Potter (1733-18260) whose initials 
|. P. appear on the original tex- 
tile. This embroidery 1s made 
with somewhat coarse crewels 
on linen, and shows the influ- 
ence of the India painted cot- 
tons 

One interesting section of a 
border was said to 
have been made by Mrs. An- 
tiphas Brigham of Marlboro 


Massachusetts, in the 


petticoat 


early 
I his crewel 
work shows a fruit tree in the 
foreground and houses beyond 
rolling hills that frequently 
form the base or border of val- 


eighteenth century 


ances and petticoat patterns 
\nne Bradstreet, daughter of 
Governor [Thomas Dudley 
(1570-1053) and wife of Gover- 
nor Simon Bradstreet 
1097) made several pieces of 
crewel work which have been 
Index of 
\merican Design. The wools 


( [0O03- 


reproduced by the 


used are of bright and varied 
colors and the stitches, though 
fine are not of the same ex- sansa ' 

; WR UA 


we ER. 


quisite delicacy of proportion 
as that made by Mrs. John Bar- © 
rett in 1718, whose finely exe- of * 
cuted chair seat has. also been 
reproduced 1n watercolors. 

[his exhibition has proved 
of exceptional interest to all 
persons conversant with needle- 


“THE MORGUE,” A DRAMATIC 


work and for those interested in other categories of Americana there 
are drawings of wood sculpture, ceramics, metalwork, furniture and 
miscellaneous objects of the eighteenth and early nineteenth cen- 
turies. The watercolor renderings of woodcarving are of particular 
interest since We have only recently begun to realize the importance 
of the early woodcarving produced in this country and to study it 
in relation to the subject of American sculpture 


MINNEAPOLIS: A TOUR OF PARIS 
IN FRENCH AND ENGLISH PRINTS 


SHOWN 


RINTS of Paris which not only give a complete picture of the 

inexhaustible fascination of the city on the Seine, but which 
cover important phases of the development of French and English 
graphic work, constitute the current showing at the Minneapolis 
Institute of Arts. The oldest examples on exhibition are two etchings 
by Jacques Callot, one showing the now vanished Tour de Nesle, so 
replete with historic association. The Pont Neuf, which forms the 
background of this scene, also figures in Girtin’s acquatint entitled 
Part of the Louvre, as well as in the dramatic lithograph Some- 
body's Drowned by Auguste Lepére. Here the bridge is lined with 
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excited spectators Whose animation contrasts with the men in boats 
below vainly probing the dark waters sliding under the heavy arches 

[he great mid-nineteenth century etcher, Méryon, is represented 
by several of his best known prints including The Apse of Notre 
Dame in particularly fine state, Le Strvge and The Morgue 
of remarkable brilliance in the balance of masses and distribution 
of light and shadow typical of the artist at his best 


a work 


lhe tragic im- 
plications of the scene, through the very restraint of Méryon’s ex- 
pression, have been brought out with great intensity. By contrast his 
placid Pont de Change shows the beauty of the pointed towers of the 
Conciergerie and evening flights of birds over the river. The spire of 
the Sainte-Chapelle dominates an etching by Chahine and the towe1 
of Saint Sulpice one by Donald Shaw Maclaughlan, the latter bold 
but subtle in its execution, the velvety blacks of the strong architec- 
tural mass contrasting with the impressionistic treatment of the cas- 


ual traffic on the street 


( 
| 
| 


[his is a small but thoroughly enjoyable ex- 
ubition from which the visitor carries awav a sense of having for a 
few minutes actually wandered through the streets of Paris itself. The 
influence of the city’s physical appearance upon the many artists 
It attracted 1s also interestingl, 


brought out. 


DENVER: WORLD'S 
FAIR PREVIEW 


1. 1939 season Was aus- 
piciously heralded at Chap- 
pell House by a showing of 
regional painting a selection ol 
which is destined for the New 
York World’s Fair. Five states 
of the Rocky Mountain region 
were represented by fifty-six 
which thirty will 
shortly be seen in New York 
City. Work from Colorado is in 
the majority with special atten- 
tion going to John Edward 
| hompson for his Brisco’s Barn, 
acolortul landscape rich in plas- 
tic Values, and to Eugene | rent- 
ham for a similar theme in 
Which rural architecture is 
adroitly handled in relation to 
anatural background. A water- 
color portrait by Watson Bid- 


pieces ol 


= q : well, a crisply painted view of 
ad | ae * a mountain road in Winter by 
we J i | AN Salis l:lizabeth Spalding, Edward 

a Chavez’ delightful Colt and 





EXHIBITED AT THE MINNEAP 


ETCHING BY CHARLES MERYON 


I:thel Magatan’s well composed 
sketch for a mural entitled 
Lawrence Massacre are further 
pictures which insure a good 
representation for the state. Among the Colorado printmakers works 
by Boardman Robinson, Archie Music, Marvin Martin and Arnold 
Ronnebeck may be anticipated in New York. The unusually large 
number of pieces selected from the Rocky Mountain district as well 
as the quality displayed will undoubtedly entitle it to a prominent 
place in the Fair. 


LIS INSTITUTE OF ARTS 


SAN FRANCISCO: GIFT OF A PAINTING BY 
TAUBES TO THE MUSEUM 


ALF FIGURE, oil painting by Frederick Taubes, is an impor- 

tant new accession of the San Francisco Museum of Art. The 
gift of a museum patron, it is one of the most attractive works by 
this young Polish-born American whose rise to fame has been 
achieved in a spectacularly short time. It was acquired from the 
Courvoisier Galleries of San Francisco from an exhibition circuited 
by the Midtown Galleries of New York. 

The painting, delicately modeled, evokes a mood of deep repose. 
The quality of the picture is largely dependent upon color—soft 
greys, pinks and greens, with something of the pearly, translucency 
of Vermeer yet with a free brushstroke reminiscent of Vlaminck. 
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Lucas van Leyden’s Graphic Art 
(Continued jrom page 15) 


lhe engraving suggests more of the tale than does the woodcut 
[he courtyard, in the engraving, is more clearly defined in the upper 
left distance, the grouping of the crowds is more varied, and there are 
figures at the window. This print is dated 1525. 

Both the Virgil and the Samson prints were given in 1935 to the 
Cleveland Museum Print Collection by the Print Club, in memory 
of its first president, Charles |. Brooks, who was also one of the first 
to sponsor the Club, incorporated in 19109 

While the obscurity of the invention of engraving leaves Lucas’ 
forerunners a mystery, he played an all-important part in his own 
time in that he set the standard of subject matter for the following 
century, both religious and genre, although he failed to parallel his 
contemporary, Durer, in depth of feeling. Following closely after 
Van Leyden were Nicolas de Bruyn (1570-1035), Hendrick Goltzius 
(1558-1016), and Jerome Wierix (ab. 1553-1619), each of whom is 
represented by a complete set of engravings, the former by The 
Panel, consisting of nine prints, and presented by the Print Club, 
and the latter artists by 7 he Passion series, both the gift of Mr. 
leonard C. Hanna, Jr. 

Smaller groups of engravings 1n the exhibition give representa- 
tion to Allart Claesz (fl. ab. 1520-1555), Master S of Brussels, 
(fl. ab. 1520) Cornelis Metsys (ab. 1510-1500), Frans Crabbe, the 
Master of the Crayfish (fl. ab. 1501-1553), and Dirick Jacobsz Vel- 
lert, the latter a most capable engraver of whom little is known other 
than that he was Flemish and that he worked between the years 

1511 and 1544. Vellert, in to11, became a Master of the Guild of 
St. Luke, the painter’s guild, in the records of which his name appears 
as glass painter. Since perhaps the greatest part of his work is to be 
found in decorative roundels of glass, the establishment of his iden- 
titv as a maker of woodcuts was a valued contribution to the field 
ol prints 

In an article, The Engravings and Woodcuts of Dirick Vellert, 
\. EL. Popham assembles these and other pertinent facts: that in 
stylistic character Dirk can be aligned with the A and B groups of 
Friedlander’s Antwerp school—the Mannerist style of the early 
sixteenth century; that temperamentally he had the greatest affinity 
with the stvle of Quentin Metsys, a stvle Which preserved the essen- 
tial Gothic flavor of the fifteenth century; and that he handled the 
profuse Italianate Renaissance decoration in a manner that was 
distinctly individual, but used it rather as a veneer than as a basic 
element. Of his Flemish contemporaries, notably Lucas van Leyden 
and Mabuse, Lucas was the one upon whom he was most dependent 
tor his beautiful linear stvle. 

Of his nineteen etchings and two woodcuts, his masterpiece 1s 
perhaps St. Luke Painting the Virgin, a favorite subject with the 
Flemings. There is a legend, derived from Oriental sources, that St. 
luke executed a portrait of the Virgin. This story probably gained 
credence from the fact that the Gospel of St. Luke contains more 
details of the Virgin's life than any of the other Gospels. The asso- 
ciation of painting with the saint in this legendary fashion perhaps 
led to St. Luke’s being chosen as the patron of painters 

Besides the St. Luke Painting the Virgin, the other three prints by 
Vellert in the collection are clear, silvery impressions, especially the 
two smaller ones: The Temptation of Christ and the Christ and the 
Homan of Samaria, the former of 1525, the latter of 1523. These two 
plates are mainly engraved, and the inspiration of Lucas van Leyden 
is especially obvious in the first, where the crouching devil has been 
borrowed from Lucas’ print of the same subject of 1518. The Deluge, 
perhaps the most derivative of the group, is much the latest in date, 
1544, and proves Vellert’s continued use of the medium. 

The Master of the Crayfish, so-called because of the use of a 
cravfish as his signature, should also be mentioned with Vellert. He 
has lately been identified as one Frans Crabbe, and though not a 
pupil of Vellert, he was very closely allied with and influenced by 
him. His very delicate etched line and use of a dot technique give his 
prints a silvery sheen; and he is nearly as successful a master of 
ornate Renaissance decoration as Vellert. Crabbe’s Death of Lucre- 
tia is included in the exhibition. 

The place of Vellert in the roster of engravers of this time is not 
one of such substantial importance as is that of Diirer and Lucas, 
nor Were his prints copied, as were those of the greater men. But as 
Popham says “. .. these have the merit of that exquisite workman- 
ship, the last to disappear of those qualities which contributed to 
the glory of the early Flemish art, and the glamour of the fading 
tradition of the Van Eycks still clings to them.” 
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RECENTLY ACOUIRED BY THE CITY OF LEICESTER ART GALLERY 


PORTRAIT OF SIR GEORGE HASTINGS AND HIS SON,” 1505 


Lhe Art News of London 





HREE centuries of Scottish art is the subject of London's fore- 

most exhibition of the season, now current at Burlington House 
Not only the prestige of the setting but the scale on which this 
undertaking has been organized, the four loans from the King him- 
self and the fact that many canvases are here making their first 
public appearance after having for generations hung undisturbed 
in Scottish castles contribute to the great interest that has been 
aroused by this event. Perhaps more so than any other national art, 
Scottish painting is closely allied to the life, habits and history of 
its people. The exhibition is thus a kind of demonstration of national 
characteristics, from the works of the little known Rubens pupil, 
George Jameson, through the great portraits of Ramsay and 
Raeburn, the numerous genre and landscape studies of the nine- 
teenth century down to the so-called Glasgow school and the con- 
temporary Scottish academicians. No less than forty Raeburns in- 
clude the magnificent Portrait of Colonel Alastair Macdonnell of 
Glengarry, Sir John and Lady Clerk and two portraits of Scott. A 
complete revelation, however, are the Alan Ramsays which, for 
brilliant, glowing color, sensitive analysis of national character and 
pictorial qualities securely hold their own next to works of his bril- 
liant successor. Included also are some early golfing paintings and 
the first known portrait of a chieftain in Highland dress, painted 
about 1065 by Joseph Michael Wright. The galleries in general pre- 
sent a particularly lively appearance for the splashes of color lent 
by the bright tartans of the subjects, likenesses of nearly every High- 
land celebrity being included. Among the genre painters the works 
of Sir David Wilkie take first place. Faed, Geddes, Nasmyth and 
Macnee are other outstanding names in the show which is com- 
pleted by a magnificent display of arms, armor, silver and the vari- 
ous forms of embroidery and decoration lavished upon the national 
costume. 


HE City of Leicester Art Gallery during the past months has 

added to its collections several English historical portraits of 
considerable importance. Foremost among these is an outstanding 
early document of English painting, Sir Peter Lely’s Portrait of Sir 
Thomas Lee (reproduced in THe Art News of December 24, 1938), 
acquired through Messrs. Agnew. A contemporaneous work is a 
splendidly preserved and high decorative panel representing Sir 
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George Hastings and his son Francis. From the collection of the laté 
Viscount Feilding comes a Portrait of George Villiers, First Duke 
of Buckingham attributed to Cornelius Johnson. 


ryyO THE magnificent collection of Sir Arthur Evans, noted 

l archaeologist and for the past twenty-five years the keeper of 
the Ashmolean Library, this institution is indebted for a newly ar- 
ranged Minoan Room which surpasses anything of the kind ever 
brought together in England. Every period of the Minoan gem- 
cutter’s art, including prisms, button-seals, cylinders and other ob- 
jects in a variety of precious materials, is represented, as well as 
pictographs, scenes of ritual, bull-fighting and other sports excavated 
in the palace of Minos in Crete. Among the gold objects of excep- 
tional value the great gold Ring of Nestor is an outstanding item as 
are a group of engraved gold beads known as the Treasure of Thisbe. 
l-ollowing upon the previous gifts of this benefactor, the Ashmolean, 
by the addition of this new room, may now boast of an unrivalled 
collection of a rarely seen art. 


lhe landscape by Wilson Steer entitled Chepstow was erroneously 
stated to have been acquired from Barbizon House by H. M. Queen 
Mary in THe Art News of January 14. The purchaser of the paint- 
ing is H. M. Queen Elizabeth. 


New Exhibitions of the Week 
(Continued from page 14) 


work as a whole is greatly varying. The figures of the peasants are 
delightfully painted, a sense of the whole drowsy scene is suggested, 
but the animals in the background are crudely conceived and badly 
carried out. Among the oils the most 5 -sfactory is Stone Cutters 
which is simple, unpretentious and solid in construction. 


NEVEN stations of the Via Matris by C. Bosseron Chambers are 
S to be seen at the Morgan Gallery before their installation in the 
Church of Our Lady of Sorrows in Chicago. Pale in color, conven- 
tional in style they make an exhibition unusual in a gallery. Candles, 
calla and Easter lilies add to the effect, however, and are entirely 
in keeping with the traditional idiom in which the panels are ren- 
dered. 


WO tendencies manifest themselves in the paintings and draw- 

ings by Helen Walker which are now being shown at the Sterner 
Galleries. Both spring from an idealization of her subject. Washing- 
ton Square is seen as a delicate pattern, the tiny figures scattered 
over its surface merely part of the scene, not flesh and blood children 
who romp about its winding walks. Birchwood Farm, described in 
the most factual manner, has a pleasant feeling, less as landscape than 
as a neat, carefully worked out plan. When the artist turns to illus- 
tration, such as Peasant and St. Christopher she dramatizes her sub- 
ject, making each figure seem legendary, as the personages of the 
Howard Pyle books are presented. The world of tairy tales, fables, 
myths and romances is evoked in a traditional style, in which a firm 
rhythmic line is set against delicate scrolls, subordinate to the main 
theme but supporting it in meaning and design. 


N TERMS simplified until they border on abstraction, Ralston 
Crawtord, in his canvases on view at the Boyer Galleries, ren- 
ders blue, black and henna aspects of a man-made world become 
completely dehumanized. His paintings, which have as their subjects 
factories, shipping, and concrete roads, achieve a quality analogous 
to the beauty of a building silhouetted against an intensely blue sky 
they can be taken in at a glance but one can always find pleasure 
in returning to them. 


HOWN at the Delphic Studios are the gay, shorthand quasi- 

abstractions and subtle drawings of Mary Cecil Allen along 
with a large number of paintings by Alexander Sideris who is at 
his best in the smaller portraits and landscapes which bear marks 
of very recent and profitable study in Paris. 

The sensitivity of handling and the technical capability displayed 
in the sculptured portraits and animal studies by Walter Rotan at 
the Morton Galleries lead one to look forward to more ambitious 
compositions by this young artist. They are shown together with 
paintings of the New York scene from the malleable brush of Cecil 
Bell whose works, particularly Welcoming the “Queen Mary,’ show 
an awareness of subject matter as well as of design. 
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THE ART NEWS 
COMING AUCTIONS 


Gerli ef al. Furniture and Decorations 





PALIAN, French and English period furniture with suitable 

decorations will be dispersed at public sale at the Parke-Bernet 
Galleries, Inc., on the afternoons of March 9 to 11 inclusive, by 
direction of John kL. Gerli, trustee of the estate of Emanual Gerli of 
New York and others in interest, following exhibition at the Galleries 
daily commencing March 4 

[he collection comprises the stock of a well-known New York 
firm of decorators liquidating their entire collection of furniture and 
objects of art. The great variety of furniture present in the three 
sessions of sale includes predominantly adaptations of the French 
modes of the Regence, Louis XV and XVI periods, and Directoire. 
Numerous chairs include two sets of four fruitwood side chairs each, 
in gracetul small proportion, their pierced vase splats carved with 
horses’ heads and hooves and draped festoons; a pair of state chairs 
covered in crimson and white velvet with a bold Louis XIV design 
and a set of four pearwood shield-back side chairs in Heppelwhite 
stvle. Tables in several types include coffee tables, consoles richly 
carved and gilded, a Louis XV walnut card table of the Italian eight- 
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GERLT ET AL. SALE PARKE-BERNET GALLERIES 


XVI CENTURY CARVED CUPBOARD, PROBABLY FRISIAN 


eenth century veneered with panels of strikingly figured root walnut 
and a Directoire mahogany side table of the Italian late eighteenth 
century inlaid with panels of floral marquetry. The collection in- 
cludes carved and gilded mirrors and a three-fold screen decorated 
with romantic landscape vignettes. There is also a carved walnut 
draw-top refectory table and other Renaissance and Baroque carved 
furniture such as cassoni, credenge, cabinets, and tall candelabra. 
Further important pieces are an inlaid cherrywood secretary cab- 
inet in Sheraton taste and an inlaid root walnut bombé secretary 
bookcase in an Italian Louis XV style, richly veneered. 

The collection includes fine damasks, brocades, and velvets suit- 
able for draperies and upholstering, also several French brocade 
coverlets in delicate colors, Venetian glass ornaments, tableware and 
two choice chandeliers. The paintings in the collection are landscapes, 
marines, and portraits; also a Venetian school Virgin and Child 
polyptych in a Renaissance tabernacolo frame with gilded spiral 
columns. A polychromed limestone group of the Virgin and Child 
beneath a fenestral-carved wood canopy and a polychromed terra- 
cotta Madonna and Child after Jacopo della Quercia, are of note. 
Other objects of decorative character in the collection are Capo di 
Monte and other porcelains, alabaster and agate urns, Roman lamps, 
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crucifixes, a silver triptych in inlaid ebony frame with the central 
low relief panel depicting The Adoration of the Magi; also lustre 
candelabra, carved and gilded pricket candlesticks, andirons, and 
bronze statuettes 


Fichtner-Drady et al. Furniture e* Watches 


NNGLISH, Continental, and American furniture and decora- 

tions, including property collected by the late George E. Ficht- 
ner sold by order of Mrs George I. Fichtner of Boonton, N | 2 
eighteenth and nineteenth century French and English watches, 
many of them rare, from the collection of George M. Drady, Esq., of 
Boston, Mass., and properties of other owners will go on exhibition 
at the American Art Association-Anderson Galleries on March 4 
prior to dispersal by public sale the afternoons of March to and (1. 
\dding further interest to the sale are a group of English and French 
eighteenth and nineteenth century miniature furniture; fine English 
and Continental porcelains; Oriental Lowestoft; Bohemian glass 
goblets; table glass; silver; and a notable group of Oriental rugs. 

Outstanding in the furniture are an eighteenth century Rhode 
Island carved mahogany block-front bonnet-top secretary with claw 
and ball feet; a pair of Georgian finely figured mahogany library 
bookcases (English, eighteenth century), removed from an old 
Georgian house, St. John Street, Chester. 

The miniature furniture forms a charming group. Mostly of 
mahogany, of the French eighteenth century and English early nine- 
teenth century, with several pieces in the Georgian, Sheraton, and 
Chippendale styles. 

lhe French and English watches to be sold are exceedingly attrac- 
tive. Dating from the eighteenth and nineteenth centuries, they have 
engraved or enameled cases and engraved, enameled, or painted dials. 

I:nglish and Continental porcelains in the collection include 
Spode, Worcester, Chelsea, Mason’s Ironstone, Sévres, and other 
examples, among them some fine services. 


Flemish Festival at Worcester 
(Continued from page 0) 


corded portraits of the Emperor Maximilian II, whose arms agree 
with the coat. The document looks as though it could but be an 
indulgence, a likely desideratum for this Emperor who was always 
flirting with Protestantism, while the subject of the portrait holds 
a rosary, Which might mean that he was the emissary to Rome 
who obtained the document of absolution, granted in the name of the 
Holy Virgin who is so remarkably depicted holding the Child as well 
as the Cross. In 1556, the presumed year of Mostaert’s death, Maxi- 
milian was not yet Emperor but had already succeeded to the throne 
of Spain and was flirting with the Reformers. Perhaps the exhibition 
will find the answer to this and other problems which | shall ponder 
for publication until it reaches its second station at Philadelphia 
from March 25 to April 20. Meanwhile Worcester offers a unique 
\merican artistic event. 


Recent Auction Prices 


The sale of valuable paintings from the collections of the late Harold W 
Hack, Ethel May Goodridge, George E. Chisholm and other owners, held at 
the Parke-Bernet Galleries on December 2, brought a total of $27,065; the 
important items follow: 





NO. ITEM PURCHASER PRICE 
30 Gilbert Stuart: Captain Frederick 
FEE sre ncalevuk esata anwers 4 Andrew Nisbet, Agent for 
Private Collector ......$5,000 
31 Gilbert Stuart: Mrs. William Le 
Conte (née Elizabeth Lawrence).... Kleemann Galleries ...... 1,700 
32 Gilbert Stuart: Richard Yates. a Clarence Dearden . 800 
33 Gilbert Stuart: Benjamin West, 
a Nee Senet Private Collector 1,175 
34 George Romney: Lady Hamilton as 
“Supplication” ..... REIS DSM Ics ee Karl Freund ... goo 
38 Sir William Beechey: General Vis- 
RM IINEE cin cs. Ae eR a eee oa William N. Sullivan...... 1,300 
39 George Romney: Miss Hollingsworth Mrs. J. E. Hollingsworth 850 
39 Greuze: Portrait of aGirl........... atl PROUNE ...cscsc ess. 2000 


The sale of American silver from the estate of the late Ethel May Good- 
ridge, Mrs. Elizabeth Logue, Miss Florence Randolph and other collectors, 
held at the Parke-Bernet Galleries on December 3, brought a total of $10,341 
the important items follow: 


NO. ITEM 

15 Important Silver Tankard by Bar- 
tholomew Schaats, New York, N. Y., 
1670-1758 .... tard he te acbs a Robert Ensko, Inc..... $4,300 


PURCHASER PRICE 


7 


“0 


MARIE HARRIMAN GALLERY 


SCULPTURE BY 


LEHMBRUCK 


TO MARCH I! 


61-63 EAST 57th STREET 


NEW YORK 


SELECTED FRENCH PAINTINGS 
OF THE 19th and 20th CENTURIES 


CARROLL CARSTAIRS 


11 EAST 57th STREET, NEW YORK 





THE 
THANNHAUSER 


GALLERIES 


PARIS 





NOW ONLY 


Please note address: 


35 RUE MIROMESNIL (Corner Rue la Boetie) 






VALENTINE GALLERY 


16 EAST 57 STREET, NEW YORK 





MEMORIAL EXHIBITION 


NICOLAIDES 


LOAN EXHIBITION 


|  TINTORETTO 


UNTIL MARCH 18 


DURLACHER BROTHERS 


11 EAST 57TH STREET NEW YORK 





ANTIQUITIES AND NUMISMATICS, INC. 
30 WEST 54 STREET, NEW YORK 
WORKS of ART 
EGYPTIAN @ GREEK #« ROMAN 
MEDIAEVAL ¢ RENAISSANCE 
PAINTINGS 


JACOB 
HIRSCH 


J. HIRSCH & CIE, PARIS 


11 RUE ROYALE 


BELLINI 


Paintings & Works of Art 


LUNGARNO SODERINI 3 
FLORENCE, ITALY 


CHAO MING CHEN 


Chinese Antiques 
Established in the United States 
in 1920 


339-341 East 29th St. 
BALTIMORE, MD. 
































ANCIENT AND 


MODERN DRAWINGS 


DAN FELLOWS 
PLATT 
COLLECTION 


Tiepolo Rodin 

Salvatore Rosa Romney 
Piazzetta Rivera 
Pajou Pissarro 
Guercino Legros 
Fuseli Augustus John 
Cambiaso Davies 
Amigoni P. de Chavannes 
Steinlen Muirhead Bone 


Roberts Gaudier-Brzeska 


and others 


FERARGIL 
GALLERIES 


63 EAST 57th STREET 
NEW YORK 


A NEW BINDER 





NEAT 


SMART : 
CONVENIENT : 
STURDY : 
USEFUL 


$1.85 


Mail checks to The Art News 
136 East 57th Street, New York 





10 Important Silver Tankard by Samuel 


Vernon, Newport, R. |., 1683-1737 L. J. Marion, Agent $2,100 
17 Important Silver Tankard by Andrew 
I'vler, Boston, Mass., 1692-1741 M. V. Horgan, Ag 100 
lhe sale of seventeenth and eigntee | n iry 1 t y t Vo 
Howard | | gn a ler owns eld at the P XC iT t Galleries 
on Dece mbper ynit ~ ‘ ¢ rip ( 
) EM RICH 
53 Chippendale Finely Carved Mahog 
any lilting Top Piecrust Table, Eng 
lish, NVIITI century Frank Partridge Ss 500 
60 Pair Chippendale Carved Mahogany 
Armchairs, English, XVIII century Boris Said 20 
607 Rare Queen Anne Gilded Gesso and 
I-ngraved Glass Wall Mirror, English 
early XVIII century.......... rank Partridge, In Soo 
1 George | Carved Mahogany § and 
Needlepoint Hogarthian Armchair 
with claw and ball feet, English 
XVII] century Arthur Acke AS 5 
5 Superb Queen Anne Carved Walnut 
and Petit Point Claw-and-Ball Foot 
Armchair, with Lion-Mask Arms 
english, NVIIT century “€ lH. F. Dawson 1.500 


go Queen Anne Walnut = Slant-Front 
Writing Desk, English, early XVIII 
century oe M.A. Linah, Agent 00 
117 Sheraton Inlaid Mahogany Break- 
Front Cabinet Bookcase of Desirable 
Size, English, about 1810 ke 


The sale of Part I\ 


ing silver 


of the William Randolph Hearst Collection compris- 
paintings, furniture and other art property, held at the 
Bernet Galleries on January 5, 6 and 7, brought a total of $227,317 
important items follow 


NO ITEM PURCHASER 
14 Louts NIV and Moltére by Jean Leon 
Geéerome French & Co > 1,400 
15 Venetian Scene by Felix Ziem Mrs. Albert Raiss 2,100 
19 Portrait of a Naval Officer by Sir Wil- 
liam Beechey, R.A M.A. Linah, Agent 2,200 
20 Louis XVII, as Dauphin by Jean Bap- 
tiste Greuze oe H. E. Russell, Jr. Age 13,500 
22 Le Moulin de Charenton by Francois 
Boucher W. W. Seaman, Agent 5 500 
24 Frances, Countess of Coningsby and 
the Lady Katherine Jones, by Sir Pe- 
ter Lely , , Mrs. C. F. Fischer 1,200 
25 Mrs. Phillip Hills and Her Son, Rob- 
ert, by Sir William Beechey, R.A. . M. A. Linah, Agent 3.500 
26 Lady Frances Warren (née Frances 
Bisshopp) by Sir Joshua Reynolds 
P R \ . : ; M \ | inah \gent 10.500 
28 Mrs. Baldwin by Sir Joshua Reynolds 
rrA Capt. Daniel Sickles 1,800 
29 The Duchess of Portsmouth by Sir 
Peter Lely M.A. Linah, Agent 3.000 
33 The Banks of the Oise Near Auvers 
by Charles Francois Daubigny L. J. Marion, Agent 5.000 
172 Pair Louis NVI Finely Wrought 


Bronze and Bronze Doré Candelabra 

after Falconet, French, XVIII cen- 

tury - French & Co 950 
188 Louis XV Acajou and Kingwood Mar- 

queterie Writing Table. mounted in 

bronze doré, French, XVIII century 
192 Pair Louis XV Acajou Marqueterie 


French & Co 2,500 


Bombé Encoignures, mounted in 
bronze doré, French, XVIII century French & Co 3,400 

193 Louis XV Inlaid Acajou and Tulip- 

wood Commode, mounted in bronze 

doré, Claude Charles Saunier (M. F 
1752); French, XVIII century French & Co 5,400 

104 Louis XVI Acajou and Palissandre 

Marqueterie Sécrétaire 4 Abattant 

mounted in bronze doré, Charles 

Topino (M. EF. 1773); French, XVIII 
century Se ao ee ee ee ee oe French & Co 2,100 
222 Agra Long Carpet. XVIII centurv... French & Co 3,100 

272 Charles II Silver Armorial Tazza, 
London, 1668 Reis oc ao i Mrs. Margot Wright 1,400 

278 Pair Elizabethan Gilded Silver Rose- 
water Flagons, London, 1597... re Peter Guille, Ltd 7,200 

295 Charles II Gilded Silver Royal Flagon 

Service with the arms and cypher of 
William and Mary. London, 1660 Mrs. Margot Wright 5,500 

302 Charles II Gilded Silver Flat-Top 
Tankard, London, 1668.............. Peter Guille, Ltd 3,800 

303 Pair Charles I] Gilded Silver Ar- 
morial Scalloped Dishes, London, 1664 Richard H. Zinser of - 
a ee ee 6,800 

304 George | Finely Carved Walnut and 

Crewel Needlework Claw-Foot Set- 
tee. English, early XVIII century.... W.W.Seaman, Agent... 4,300 

382 The Henry VII Gothic Carved Oak 

Armorial Cabinet of John Wynne, 
SO AES > a eee 3 eee 2,300 

383 The Denham Place William and Mary 

Inlaid Walnut and Crimson Velvet 
Suite, Engusn, circa 1700............ EB. Holt... 3,700 

389 James | Carved and Paneled Oak 
Room, English, circa 1610........... E. Holt .. - 2,600 











SCULPTURE 


by 
RICHMOND 


BARTHE 


Marc 


MARCH 8TH 


TO APRIL 1ST 


4 


ARDEN GALLERY 


460 PARK AVENUE, NEW YORK 


PAINTINGS AND 
WATERCOLORS BY 


BORIS 


CHALIAPIN 


MARCH 6TO 18 113 








SCHNEIDER - GABRIEL 
GALLERIES 


71 East 57 St., New York 





NEWHOUSE 
GALLERIES 


INC 


PAINTINGS 





5 East 57th Street 
New York 


PAUL 


REINHARDT 


GALLERIES 


730 Fifth Ave., New York 


SCHULTHEIS 
GALLERIES 


PAINTINGS 
PRINTS - FRAMES 


15 MAIDEN LANE, NEW YORK 





March 4, 1939 












BALAY & CARRE 


(Roland Balay & Louis Carré) 


Modern French Paintings 
Primitive Arts 


10 AVENUE DE MESSINE 
PARIS 





JULIUS LOWY 


[INC.] 


High Grade 
Picture Frames 










Antiques & Reproductions 











RESTORING—-REGILDING 
RELINING 


| 70 Fifth Avenue, New York 


DOWNTOWN ©) 


KATHERINE 


| SCHMIDT 


PAINTINGS 
113 WEST 13th St—NEW YORK =< 





djATIV 


STILL LIFE PAINTINGS BY 
q JAMES PEALE 
& HIS FAMILY 


(1749-1891) 


: WALKER GALLERIES 
108 EAST 57TH STREET 


JOHN LEVY 
GALLERIES, INC. 
Paintings 


11 East 57th Street e New York 





N. M. Acquavella 
Galleries 
Old & Modern Paintings 
38 East 57TH St., NEw YORK 


DATRI 





Old and Modern Paintings 


ities 


23, RUE LA BOETIE, PARIS 





PAINTINGS BY 


RALSTON CRAWFORD 


To March II 


BOYER GALLERIES 


69 E. 57th St. NEW YORK 






















KKK KKKKKKKK A merica’s first 
All-American Art Gallery ... devoted 
since 1892 solely to the work of native 
artists of note and promise. A unique 
service to collectors, whose inquiries 
are invited. 


MACBETH GALLERY 
IL E. 57th St.. New York 
















Ferargil Galleries 


Frederic Newlin Price 














63 East 57 St.. New York 

















‘EXHIBITIONS 





GALLERY 
ACA., 52 W. 8 ( 
Ackermann, 50 E. 57. 
American Academy, 633 W 
American Place, 509 Madison 
American Woman's, 353 W. 57 


155 


Architectural League, 115 E. 40 .Mural Paintings, to Mar. 11 
Arden, 460 Park Richmond Barthé: Sculpture, Mar. 7-25 
Argent, 42 W. 57 Tony Sisti: Paintings, to Mar. 11 
Arista, 30 Lexington James Brockway: Paintings, to Mar. 31 
Art Students League, 215 W. 57 Six Members: Paintings, Mar. 7-18 
Artists, 33 W. 8 ..Byron Browne: Paintings, to Mar. 13 
Babcock, 38 E. 57... .AIX Century Americans: Paintings, to Mar. 31 
Barbizon-Plaza, 

1o1 W. 58. .Gustave Wiegand; Francis Dixon: Paintings, Mar. 6-April 10 
Bignou, 32 E.57................French XIX Century Paintings, to Mar. 25 
Bland, 45 E. 57 John Held: Sculpture, Mar. 6-18 
Bonestell, 106 E. 57 Paul O'Higgins: Paintings, to Mar. 17 


Boyer, 69 E. S70. 
Brooklyn Museum 
Buchholz, 32 E. 57 . 


Contemporary Arts, 38 W. 57 Harold Baumbach: Paintings, to Mar. 18 
Decorators Club, 745 Fifth ..... Lillie Mayer: Paintings, to Mar. 15 
Delphic, 44 W. 56..... ..Benefit Group Show: Paintings, Mar. 6-18 
Downtown, 113 W. 13......... Katherine Schmidt: Paintings, Mar. 7-25 
Durand-Ruel, 12 E. 57 ..J. G. Domergue; Paintings, to Mar. 18 
Eevee BE Be BF os ick cicckicsackcasceves Tintoretto: Paintings, to Mar. 18 
Eighth St., 52 W.8 .Bolotowsky: Paintings, to Mar. 11 
ee: ee rr ee Group Show: Paintings, to Mar. 9 
Ferargil, 63 E.57.... Dan Fi lows Platt C ‘ollection, Drawings, to Mar. 10 


sroppel 


Ralston Cra 
XIX Century French Drai 
..Max Beckmann: 


IN NEW YORK 


EXHIBITION DURATION 


s, to Mar. 11 
to Mar. 11 
to April 30 
, to Mar. 22 
s, to April 2 


Paintings, Drawing 
English Sporting Paintings, 
Platt Memorial Show, 
Georgia O'Keeffe: Paintings 


Flower Painting 


to Mar. 11 
to Mar. 12 
to Mar. 18 


ford: Paintings, 
vings, 
Paintings, 


Fifteen, 37 W.57.... Agnes Richmond: Paintings, Mar. 6-18 
French Art, 51 E. 57 .Modern French Paintings, to Mar. 15 
Freund, 50. E: 57... .. ‘Ameri ican Primitive Portraits, Landscapes, Mar. 6-22 
Grand Central, 

15 Vanderbilt George Wharton Edwards: Paintings, Mar. 7-18 
Grand Central, 1 E. 51 Members: Paintings, Sculpture, Mar. 6-25 
Harlow, 620 Fifth. . Old and Modern Masters: Prints, to April 1 
Harriman, 63 E. 57..... .Lebmbruck: Sculpture, to Mar. 11 
Kennedy, 785 Fifth .Whistler Etchings, to Mar. 18 
Keppel, 71 E. 57.. .....-Color Sporting Prints, Mar. 8-31 
Kleemann, 38 E. 57 Eugene Higgins: Paintings, to April 1 
Knoedler, 14 E. 57. .15th, roth Century Prints, Mar. 6-25 
Kraushaar, 730 Fifth Jobn Koch: Paintings, Mar. 6-25 
John Levy, 11 E. 57.. ..Barbizon School Paintings, to Mar. 31 
PEN EOUY, 15 EB. BF. we cose o weawas Leonor Fini: Paintings, to Mar. 14 

Frede Vidar: Paintings, Mar. 7-25 
Lilienfeld, 21 E. 57 ..Derain: Paintings, to Mar. 11 
Macbeth, 11 E. 57.. Jay Connaway: Paintings, Mar. 7-27 
Matisse, 51 E. 57... = Rte Sot Rouault: Paintings, to Mar. 11 
Mayer, 41 E. 57 Baldridge: Woodblocks, Dryvpoints, Mar. 6-25 
Mercury, 4 E. 8. ..Harari: Paintings, to Mar. 11 


Metropolitan Museum 


Midtown, 605 Madison 


Milch, 108 W. 57....... 
Montross, ag 5 rirtn... D 
Morgan, 37 W. 57.. 
Morgan [ ibr ary 
Morton, 130 W. 57 
Modern Art Museum, 

To. Ae See . Three Centuries of 
Municipal, 3 E. 67 N.Y. 
National Arts, 15 Gramercy 


Newhouse, 5 E. 57... 
New School 00 W. 12 


Marguerite Hughes 
C. Bosseron Chambers 


.. English Landscape and Portraits, 
, l nited American 


.. English Landscape Prints, 
American Pewter, Mar 
Miron Sokole: Paintings, 
American Figure Paintings, 
Paintings, 
Paintings, 
French Art, 
Painting 


to April 1 
1t-April 1 
Mar. 7-25 
to Mar. 31 
to Mar. 11 
to Mar. 11 
to Mar. 15 
s, Mar. 6-18 


7 


° 1 F. Levinson 
to Mar. 15 
to Mar. 18 
to April 1 
to Mar. 11 
to Mar. 21 


Are bite ture, 
Paintings, Sculpture, 
..Flower Paintings, 


American 
Artists 


Artists 


) 
Paintings, 


Newton, 11 E. 57.. .......de Cattedo ow Mar. 6-25 
N.Y. Public Library Cadwallader Washburn: Prints, to May 1 
Nierendorf, 18 E. 57..... .Kandinsky: Paintings, to Mar. 11 
Parish-Watson, 44 E 57. Won Re indolph Hearst Collection, to April 1 


fo a 2 ey rere reese: Ozenfant: Paintings, to Mar. 11 
Perls, 32 E. 58.. Olga Sacharoff ; Otho Lloyd: Paintings, to Mar. 18 
Raymond & Raymond. Op ae ee Cézanne: Reproductions, to Mar. 11 
Rehn, 683 Fifth.... Patrick Morgan Paintings , Mar. 6-18 
Reinhardt, 730 Fifth .. Schaetzel: Paintings, Mar. 7-27 
Riverside, 310 

Riverside American Abstract Artists: Paintings, Sculpture, Mar. 6-26 
SENORBET, Ol Be. S7eisaeccc snes XVII Century Dutch Painting, to Mar. 15 
Schneider-Gabriel, 71 E. 57. Boris Chaliapin: Paintings, Mar. 6-18 
DUbrner, O Es S7in ssc ..Helen Walker: Paintings, to Mar. 11 
Studio Guild, 730 F ifth.. ' ..... Group Show: Paintings, Mar. 6-18 
Sullivan, 460 Park. ......... Tyson, McCarter, Borie: Paintings, Mar. 7-25 
Sutton, 358 E. 57. ..Group Show: Paintings, to Mar. 13 
Tricker, 19 W. 57....... ....Joseph Raskin; Paintings, Mar. 6-18 
PPT FIO Bs, s.sN6 000 0s canaaeanais Ruth Yates: Sculpture, to Mar. 9 


Uptown, 249 West End........ 
Valentine, 16 E. 57 
Vendome, 339 W. 57 


.. Sid Gotcliffe: Paintings, 
»s; Memorial Shou 
chon’ Group Show: 


Mar. 6-April 6 
Paintings, Mar. 6-18 
Paintings, to Mar. 15 


H. D. Walker, 38 E. 57.. . Marsden Hartley: Paintings, Mar. 6-April 18 
Walker, 108 E. 57....... James Peale and His Family: Paintings, to Mar. 11 


Wells, 65 E. 57 
Weyhe, 794 Lexington. 
Whitney, 19 W.8 .... 





re ‘ontemporary 


s saaialee arenes Chinese Art, 
Doris Caesar: Sculpture, 
American Watercolors, 


to Mar. 20 
Mar. 6-20 
to Mar. 15 





















































First American Exhibition 


CONTEMPORARY 


SCOTTISH 
PAINTERS 


Through March |/é6th 


THE WHYTE GALLERY 


1707 H STREET, N.W., WASHINGTON 




















DIKRAN G. KELEKIAN 


EGYPTIAN 
GREEK & 
NEAR EASTERN 
ART 


598 MADISON AVENUE 
NEW YORK 
CAIRO 


THE FIFTEEN GALLERY 


FINE ARTS 


37 WEST 57 ST - NEW YORK 
————- Sculpture 


DORIS CAESAR 


March 6th-—25 


WEYHE GALLERY 
794 Lexington Ave., New York 











CULPTURE 
JOHN HELD 


MARCH 6 to 1/8 


BLAND GALLERY, INC. 
45 East 57th St. * PLaza 5-6335, 


PATRICK MORGAN 


Frank K. M. Rehn Gallery 
683 Fifth Ave., at 54th St.. N.Y. 











BWOOD-BLOCKS+DRY-POINTS& 


Gresley Baldi 


MARCH 6-25 
GUY MAYER cautery 


41 EAST 571 Sr*Futter Bioc 
6 NEW YORK CiTy s 


PAINTINGS 


JOSEPH RASKIN 


MARCH 6 to 18 


TRICKER GALLERIES 


19-21 West 57th Street, N. Y. 


KIMON 


NICOLAIDES 


Memorial Exhibition 
March 6-18 
VALENTINE GALLERY 


ams | 6 East 
















City 








5 7 ¢ heme 


FIGURE PAINTINGS 
AMERICAN ARTISTS 
























MARCH 6-3! 
M | iC Tos Weet 37 St NY. 














y 2 5% 


By Appointment 


JOHN SPARKS 


LTD. 


CHINESE 
WORKS 
OF ART 


128, MOUNT STREET 
LONDON, W. I. 


-TONYING 


& COMPANY, Inc. 


CHINESE 
ANTIQUES 


5 East 57th Street 
NEW YORK 


SHANGHAI PEIPING 





EARLY 
CHINESE 
ART 


JADES 
BRONZES 
PAINTINGS 
SCULPTURE 


AX 


YAMANAKAS&CO. 
INC. 
680 FIFTH AVENUE 
NEW YORK 





r 














WATSON 


& Co., Inc. 
WORKS 
OF ART 


44 East 57th Street 
New York 


PARISH-| 





| 
| 
| 























Pecans tive 


OBJECT OF THE WEEK 





COURTESY OF SYMONS GALLERIES 


A pair of Chelsea candlesticks was made circa 


1755, preceding by about five years the central figure of 
the garniture. The works from this most famous English 
china factory take their place beside the great manufacture 
of the Continent. The earlier productions, with all their 
technical imperfections, possess a charm that is wanting 
in the gorgeous and ambitious achievements of the later 
years. These three pieces belong to approximately the 
middle period, the first known piece of English china bear- 
ing the date 1745 and belonging to Chelsea. The tiny 
statuettes such as these were not for the most part original 
conceptions, but excellent judgment was used in the choice 
of models to be copied. Particularly alluring and thoroughly 
characteristic of Chelsea figurines is the figure of the 
woman in the center, the elaborateness of her dress allow- 
ing an excuse for the painter's extravagance in the decora- 
tion. This statuette bears the gold anchor mark which 
was used during a particular period and serves to date it 
accurately. One of the special charms of Chelsea ware is 
derived from the mellow surface of the soft glaze, which 
makes possible a variety and life comparing favorably with 
the almost too perfect surface of Sévres ware which was 
emulated toward the end of the existence of Chelsea as 
an independent factory. 


THE ART NEWS 


L. Atavone & Co. 


Interior Decorations 











Furniture, Tapestries 


Objets dart 


712 FIFTH AVENUE 
New York 
42 AVENUE KLEBER 


Paris 


(CHURCHILL'S 
/ OldGlas 


Egyptian 
Venetian 
Continental 


Old English & Irish 


for Collections or for Use 


2nd Edition of our Catalogue with 
Supplement and 200 illustrations, $1.25, 
| Supplement and plates only 25 cents. 


Catalogue of Exhibition 
“HISTORY IN GLASS” 
10/6. Illustrated 21/-. 








Arthur Churchill, Ltd. 
34 High Street, Marylebone 
LONDON 








ADOLPHE LION 


PARIS 


Renowned house for 
Genuine High Class Ob- 
jects of Art, China and 
Furniture, of the 18th 
Century. 














47 Faubourg St. Honoré 
(First Floor—Tel. Anjou 49.14) 
near the Palace of the Elysée 


PARIS 





PAINTINGS 


AND 


SCULPTURE 


BY 


OLD MASTERS 





Kunsthaus 


MALMEDE 
COLOGNE/Rh. 


33 Sachsenhausen 





Printed by WNU, New York 


DURAND-RUEL GALLERIES 


ESTABLISHED 1803 


Exhibition of Paintings by 
J. G. DOMERGUE 
Jo Mlarch 1s 





TWELVE EAST FIFTY-SEVENTH STREET, NEW YORK 


PARIS: 37 AVENUE de FRIEDLAND 


DUVEEN BROTHERS 


PAINTINGS 
TAPES TRiss 
PORCELAINS 
OBJETS d’ART 


NEW YORK 








EXHIBITION OF 


DUTCH PAINTING. 


| 7 MASTERPIECES 
TH CENTURY 





SCHAEFFER GALLERIES : 


C 


61 EAST 9o7th STREET, NEW YORK 


| 
| 
| 
| 
| 
| 


